Muset, Lambin and Turnebe, while, unlike Shake-
speare, he was so good a Grecian that he had read
all the poets from Homer to Lycophron, not
excluding ' the pseudo-Anacreon' edited in 1559
by Henri Estienne, the Florilege of Stobaeus and
the Planudean Anthology. (Of the last incidentally
there can be no doubt. Sonnet LVIII, Book II,
is a close translation from the Anthology*) He
was familiar with all the Latins from Lucretius
to Ausonius, and the Italians, notably Petrarch,
Ariosto, Tasso and Alamanni, were part of his
natural breathing* Nor did he meet strangers among
the French of Jean de Meung, Jean Lemaire and
Qement Marot*
In another age this would have threatened the poet
with a surfeit. Not so the men of the Renaissance*
Like fledglings, their mouths were for ever open, and
the parent birds, who brought them sustenance, were
only preparing for the day when they would take
wing and beat up strongly by their own unaided
flight. We need not, therefore, fear for Ronsard's
originality because we find that Sonnet II of Book I
is based on Sappho, that Sonnet XXXIV of Book II
follows Tibullus, Sonnet IV of the same book Ovid,
and that it is suggested that the lines of the two
greatest Sonnets of all, XLII and LXVI of the same